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PREFACE

This concise book is primarily an Arabic grammar written by an Arabic author for an

Arab reader according to a scientific organization of the material at hand. The natural next step

was to lead the foreign reader through an anologous cultural experience. The clarity, lucidity

and precision of the Arabic language, certainly does lend its morphology and syntax a right to

universality, provided that terminology sources and a grammarian’s intentions are not lost in the

transfer from one language to another. Universality, as understood in this book, seeks to extend

Arabic grammatical nomenclature to all and to all languages.

A phenomenon emerges when dealing with Arabic grammar works in a foreign lan-

guage: Other authors have previously tried to explain Arabic grammar by looking for comparisons

in their own native language. While each one of these authors knows perfectly well where such

comparisons lead according to their particular logic, it is nonetheless difficult for the reader to

follow along.

Hence the decision to produce a work that follows a different direction from that of tra-

ditional orientalists, who indulged in studying a language and civilization other than theirs. Why

should an Arab - and Lebanese as it happens - not explain Arabic grammar to foreigners in Eng-

lish yet without making parallels with English grammar?

A substantial effort was made, therefore, to spare the reader the task of relying on technical def-

initions of English grammar in order to simply follow the ingenious comparisons established by

orientalists. Furthermore some foreign readers may have forgotten the rules of their own gram-

mar and it seems useless to impose the dual task of understanding biased comparisons.
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In this book the only effort requested from the reader is to understand the true mean-

ing of a terminology in Arabic with English serving merely as an instrument for a best possible

expression rather than a best possible comparison.

As an example the author introduces the translated term (Conform verb), even though

orientalists have agreed on such expressions as (Unaccomplished or present-future), in order

to define this verb according to time. Arabs have, however, used this verb to say: Similar, anal-

ogous, conform... because this particular grammatical mood is the only one that resembles the

noun in that it admits declension.

The noun being above all a declined word, its structure remains an exceptional situation while

the verb being always structured in past and imperative tenses, it is only in certain conjugations

that it can be declined. 

This similitude between the verb and the noun has, therefore, been consecrated by this use of

the term (conform verb). While it is true that this expression seems meaningless in English

grammar and (unaccomplished or present-future) do suggest a present tense, the goal of this

book, however, is not to fashion a rough approximation between terms, rather it aims to show in

a precise way how the Arabs have named their own tenses.

It was essential to create a particular English terminology adapted to all the nuances of

Arabic grammar, without forcing the reader to refer back to English grammar definitions. No

words have been invented, all of them can be found in dictionaries. The only licence the author

has taken has been to use a participle for an adjective or an infinitive for a substantive.

*****

it is said in Schools of Arabic grammar, that *EaBaE  *EL*EaS’OaD (664 C, 42 H), was

the first grammarian to have placed points on letters at a time when actual vowels did not exist,

when declaiming Koranic texts, he gave the following directives to his calligrapher:

«If you see me open my mouth to pronounce the letter, put a dot on the upper
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edge. If I bring together my lips place a dot between the two sides of the letter

and if I reduce my lips put the dot under the letter. But if I follow up each of those

movements with a modulation then replace each dot by two others.»

Were one to philosophize upon these strict directives, the following could be said:

1- If you see me bring my lips together in pronouncing a letter, you wil know that I am speak-

ing of essential things and complete meanings relative to action, to the author of the action

and to the spirit of initiative. This movement corresponds to a desire to regularize communi-

cation between human beings and to favor the primacy of thought.

2- If you see me open my mouth, tell yourself that I am looking for a supplement of informa-

tion on all that submits to the action of the verb and on all that goes with the unfolding of the

action. The Arabs have always cultivated openness to clarity and progress.

3- If you see me reduce my lips, do not forget that I demand precision in the use of words

and coordination in the expression of ideas. Exactitude is the privilege of kings.

4- In all the instances where I have recourse to modulation of my voice, you shall think that

I am intransigent regarding the definition of terms and the compatibility of feelings. Remem-

ber that the most violent questions can be treated with gentleness and harmony.

Abou Fares El Dahdah
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* ARABIC GRAMMAR, is a science

dealing with the situations of words in

their simple or composed form; it aims

to protect the speaker or the writer from

errors iin formulating good Arabic sen-

tences.

It is divided into two parts:

1- Morphology, which studies the

forms of the words and their transfor-

mation into different figures according

to the intended meaning.

2- Syntax, which studies the situa-

tions of word endings being declined

or structured, as well as the position

of these words in the sentence.

Gdµ∏ª``áTHE WORDYp∏º Gd≤ƒGYó Gd©ôH«qá ARABIC GRAMMAR SCIENCE

THE WORD
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* THE WORD is the minimal phonetic unit

that corresponds to a meaning.

Words are of three kinds: letter..., noun..., and

verb...

* The letter includes the following:

1- Letters of construction are abstract sym-

bols brought together to form words...

2- Letters of signification are vocables

which meaning is only completed when

they are used with nouns and verbs.

These letters are either active... or inactive...

* The noun is a vocable that indicates a meaning by itself without being connected with the notion of

time.

1: There are two kinds of nouns: variable... and invariable...

2: There are two kinds of variable nouns: inert... and derived...

3: There are two kinds of inert nouns: concrete... and abstract...

* The verb is a vocable that indicates a state or a fact happening in the past, present or future time.

1- There are two kinds of verbs: complete... and deficient...

2- There are two kinds of complete verbs: transitive... and permanent...

3- There are two kinds of transitive verbs: known... and ignored...

Gdµ∏ªá Gd©ôH«qáا



3 Gdµ∏ª``áTHE WORDMÉ’ä Gdµ∏ªá STATES OF THE WORD

c∏ªáo e
o

©ô
n

H
n

áo c∏ªáo e
n

Ñæ«
s

áo

droW denilceD droW derutcurtS

HæÉA YÉQpV¢
L
n

õrΩ
HæÉA ’RpΩ

latnediccA
erutcurtS

tnenamreP
erutcurtS

L
n

ô
q

fü°
r

Ö Qar™

noisilE -cudeR
noit

q

-nepO
ssen

-ralugeR
yti

MÉ’äo Gdµ∏ªá

DROW EHT FO SETATS
@ Gdµ∏ªáo g»

n
 GdƒMóIo Gd∏sØ¶«

s
áo Gdótf«É Gdsà» Jnó∫

t

Y∏≈ e©æk≈. hGdµ∏ªáo KÓKáo GCfƒG´:

1- M
n

ô
r

±
l
: gnπr ` cnÓs.     

2-GyS°
r

º
l
: U°nÉdpëoƒ¿n ` U°nÉdpënÉäl. 

3-ap©
r

π
l
: jnÉCrcoÓn¿p ` jnòrgnÑoƒ¿n.

@ hGdµ∏ªáo ‘ Gdæsë
r

ƒp, MÉdàÉ¿p: c∏ªál e
n

Ñæ«
s

ál

hc∏ªál e
o

©ôHál.

@ Gdµ∏ªáo GŸÑæ«
s

áo, g»
n

 Gdqà» j
n

ãÑâ
o

 GBNô
o

gÉ Y∏≈

MÉdám hGMóIm e¡ª
n

É j
n

à¨«
s

ô
o

 Gd©Éeπ
o

, hJnû°ªπ
o
:

1- G◊ô±
o

, eÑæ»
w

 OGFpª
k

É Y∏≈ Môcàp¬p h’

fiπ
s

 d¬o eøn G’EYôGÜ.

2- G’S°º
o

, GC ` GŸ
n

Ñæ»
t

 HæÉA
k

 ’Re
k

É hgƒeÉ’jæØ∂q YøGdµ∏ªá ‘ MÉ∫m eø G’CMƒG∫: fnërøo.

Ü ` GŸÑæ»
t

 HæÉA
k

 YÉQpV°kÉ hgƒGdò… jØÉQ¥o Gdµ∏ªán eà≈ aÉQ¥n Gdü°ƒQIn GŸ≤à†°«án GdÑæÉAp: Hn©róo.

3- GdØ©π
o

,  GC ` GŸÉV°p» eÑæ»
w

 OGFpª
k

É.Ü ` GŸ
o

†°ÉQ´o GEPG GJsü°∏nâ
r

 H¬p fƒ¿o Gdàsƒc«óp GCh fƒ¿o G’EfÉç . 

ê ` G’Ceô
o

 eÑæ»
w

 OGFª
k

É.

@ Gdµ∏ªáo GŸ
o

©ôHáo g»
n

 Gdsà» JnàæÉhÜ
o

 Y∏≈ GBNôpgÉ GCMƒG∫
l

 flà∏pØál Hëù°Öp Jn¨«
t

ôp Gd©Éeπp, hg»:

1- GCMƒG∫
o

 Gdô
s

a™p hGdæsü°Öp hG÷ô
u

 Gdsà» Jnîàü¢
t

 HÉ’S°º.

2- GCMƒG∫
o

 Gdô
s

a™p hGdæsü°Öp hG÷õΩp Gdsà» Jnîàü¢
t

 HÉdØ©π

@YÓeÉä
o

 GdÑæÉAp g»
n
:          1- Gd†°sª

s
áo, Jnîàü¢

t
 HÉ◊ô±p hG’S°ºp. hjæƒÜ

o
 Yæ¡É G’Cdp∞ hGdƒGh.

                                      2- GdØàëáo, Jnîàü¢
t

 HÉ◊ô±p hG’S°ºp hGdØ©π. hjæƒÜ
o

 Yæ¡É Gd«ÉA.

                                      3- Gdµù°ôIo, Jnîàü¢
t

 HÉ◊ô±p hG’S°º. h’ jæƒÜ
o

 Yæ¡É T°»A
l
.

                                      4- Gdù°
t

µƒ¿o, Jnîàü¢
t

 HÉ◊ô±p hG’S°ºp hGdØ©π. h’ jæƒÜ
o

 Yæ¡É T°»A
l
.

@ YÓeÉä
o

 G’EYôGÜp g»
n
:       1- Gd†°sª

s
áo, YÓeáo Gdô

s
a™, j

n
æƒÜ

o
 Yæ¡É GdƒGh hG’Cdp∞, hKÑƒä

o
 Gdæqƒ¿.

                                      2- GdØàëáo, YÓeáo Gdæsü°Ö, j
n

æƒÜ
o

 Yæ¡É Gdµù°ôI hG’Cdp∞ hGd«ÉA hMò±
o
 Gdæqƒ¿.

                                      3- Gdµù°ôIo, YÓeáo G÷ô
u

, j
n

æƒÜ
o

 Yæ¡É GdØàëá hGd«ÉA.

                                      4- Gdù°
q

µƒ¿o, YÓeáo G÷õΩ, j
n

æƒÜ
o

 Yæ¡É Mò±
o

 Gdæqƒ¿ hMò±
o
 Mô±p Gd©∏sáp.

* THE WORD is the minimal phonetic unit

that corresponds to a meaning. There are

three kinds of words: 

1- Letter... 

2- Noun... 

3- Verb...

* In syntax, there are two situations for the

word: structure and declension.

* The structured word: its ending maintains

only one vowel or letter whatever changing oc-

curs to the active elements. It includes the fol-

lowing:

1- The letter is always structured on its

vowel and has no place in the analysis.

2- The noun:

(a) With permanent structure, which is never dissociated from the verb whatever is the situation...

(b)With accidental structure, which is dissociated from the word when it is separated from the

figure that imposed the structure...

3- The verb: (a) The past verb is always structured. (b) The conform verb is structured if connected

with N of confirmation or N of the feminine. (c) The imperative verb is always structured.

* The declined word: its ending admits different situations according to the changing of the active ele-

ment. These situations are: 

1- Situations of regularity, openness, and reduction pertaining to the noun.

2- Situations of regularity, openness, and elision pertaining to the verb.

* Signs of structure:

1- Vowel u specific to the letter and the noun, replaced by letters E and O. 

2- Vowel a specific to the letter, the noun and the verb, replaced by letter Y. 

3- Vowl i specific to the letter and the noun; it cannot be replaced. 

4- Quiescence, specific to the letter, the noun and the verb; it cannot be replaced.

* Signs of declension:

1- Vowel u sign of regularity, replaced by letters O, E and firmness of N. 

2- Vowel a, sign of openness, replaced by letters I, E, Y and the elimination of N.

3- Vowel I, sign of reduction, replaced by vowel a and letter Y. 

4- Quiescence, sign of elision; it is replaced by the elimination of N and the elimination of the defective

letter.



4 Gdµ∏ª``áTHE WORDGCd≤ÉÜ G’EYôGÜ TITLES OF DECLENSION

GCd≤ÉÜ G’EYôGÜ

NOISNELCED FO SELTIT

L``ô
q

Môh± G÷ô
q

GEV°Éaá

JÑ©«
q

á

L``õΩ

T°ô• hLƒGÜ

W∏Ö hLƒGÜ

GCeô, f¡»

GS°àØ¡ÉΩ, fØ»

Môh± G÷õΩ

fü°``Ö

eØ©ƒd«
q

á

eü°óQj
q

á

MÉd«
q

á

fù°ï

JÑ©«
q

á

Qa``™

GHàóGA

Œô
q

O

aÉY∏«
q

á

fù°ï

JÑ©«
q

á

NOITCUDER

fo sretteL
noitcudeR

noitaxennA

noisseccuS

NOISILE

& noitidnoC
rewsmA

& tseuqeR
ewsnA

,evitarepmI
noitcidretnI

,noitagorretnI
noitageN

fo sretteL
noisilE

SSENNEPO

- tneitaP
noitcnuF

ytilanigirO

sutatS

tnemlunnA

noisseccuS

YTIRALUGER

ycamirP

noitaduneD

- tnegA
noitcnuF

tnemlunnA

noisseccuS

@ Jôeõo GCd≤ÉÜ
o

 G’EYôGÜp GE¤ GŸ©æn≈ GŸ≤ü°ƒOp eøn

GdƒXÉF∞p Gdæsëƒj
s

áp cÉ’HàóGAp hGdØÉY∏«
s

áp

hGŸØ©ƒd«
s

áp hGŸü°óQj
s

áp hZÒpgÉ. 

GCd≤ÉÜ
o

 G’EYôGÜp g»:

1- Gdô
s

a™
o

 jôeõo GE¤ G’HàóGAp hGdàséô
t

Op hGdØÉY∏«
s

áp

hjàÉCnKsô
o

 H©ƒGeπ
n

 flà∏Øám cÉdæqù°ïp hGdàsÑ©«
s

áp. 

jóNπ
o

 Y∏≈ G’S°ºp hGdØ©πp: Gÿn£«Öo S°ÉMpôl `

jn¶¡ôo G◊≥t.

2- Gdæqü°Ö
o

 jôeõo GE¤ GŸØ©ƒd«
s

áp hGŸü°óQj
s

á

hG◊Éd«
s

á  hjàÉCKsô
o

 H©ƒGeπ
n

 flà∏Øám cÉdæsù°ïp

hGdàsÑ©«
s

áp. 

jóNπ
o

 Y∏≈ G’S°ºp hGdØ©πp: Gpeànëøn GŸ©∏uºo
J∏ª«òn√o ` enÉ GCMù°øn OQS°n¬o eoàÉCfu«kÉ.

3- G÷õΩ
o

 jôeõo GE¤ Gd≤£™p hGQJÑÉ•p GdµÓΩ

HÉdû°sô• GCh Gd£s∏Öp  hG÷ƒGÜp hG’Ceôp hGdæs¡»

hGdæsØ» hG’S°àØ¡É·p hjàÉCKsô
o

 Hëôh±p G÷õΩ. 

jóNπ Y∏≈ GdØ©πp a≤§:GEp¿r Jnµù°nπr Jnîrù°nôr `

enør jn£r∏oÖr jnépór.

4- GÿØ†¢o GCh G÷ô
t

 jôeõo GE¤ J©∏t≥p Gdµ∏ªáp

HÉŸ©æn≈ GdƒGV°íp hjàÉCKsô
o

 Hëôh±p G÷ô
u

hG’EV°Éaáp hGdàsÑ©«
s

áp. 

jóNπ
o

 Y∏≈ G’S°ºp a≤§: GdØnônS¢o GCbƒni GdóshGÜu
‘ Gd©óhp hGdòscÉAp.

* DECLENSION, symbolizes the intended

meaning of the grammatical functions such as

agent-function, patient-function, originality and

others.

Titles of declension are the following,

1- REGULARITY:

it symbolizes primacy, denudation and

agent-function; it is also affected by differ-

ent active elements such as annulment and

succession.

It intervenes in the noun and the verb...

2- OPENNESS:

it symbolizes patient-function, originality

and status; it is also affected by different

active elements such as annulment and

succession.

It intervenes in the noun and the verb...

3- ELISION:

it symbolizes rupture, and attachment of

the sentence to the condition or request

and their answer or imperative or interdic-

tion or negation or interrogation; it is also

affected by letters of elision.

It intervenes in the verb only...

4- REDUCTION or submission:

it symbolizes the attachment of the word to

clear meaning; it is also affected by letters

of reduction, annexation and succession.

It intervenes in the noun only...


